INDEX 


ROMANCE NOTES VOLS. XXVI-XXIX 


Compiled by 
Marie GLYNN and GRACE CouTOo 


Edited by 
G. MALLARY MASTERS 











AUTHOR INDEX 


Aizenberg, Edna, The People of the Book and 
the Ambiguity of the “Book of Good Love.” 

Albuquerque, Severino Joao, “‘A imensiddo do 
meu penar”: Redellion and Acceptance in 
Vianna Filho’s Political Theater. 

Amprimoz, Alexandre L., “Chanson de la plus 
haute tour’: Hugo palimpseste de Rim- 
baud. 

Anderson, David G., Jr., Pablo Neruda’s Non- 
celebratory Elementary Odes. 

Anderson, Robert N., III, Epic and Intertext: 
What Mensagem Tells Us About “Os Lu- 
siadas.”” 

Arellano, I., Un pasaje cervantino dificultoso 
en “El juez de los divorcios.”” 

Arico, Santo L., Madame Juliette Adam and 
Victor Hugo: An Unpublished Souvenir. 
Arthur, Ross G., The Judicium Dei in the 

“Yvain” of Chrétien de Troyes. 
, leach Yourself Feminine: A Revisionist 
Morphology of the Catalan Adjective. 

, When Is a Word Not a Word: 
Thoughts on Mallarmé’s Sonnet en -yx. 
Bailey, Matthew, The Present Tense in Ennius 

and the “Cantar de Mio Cid.” 

Baker, Mary J., Authorial Bias in Tale No. 19 
of the “Cent Nouvelles nouvelles.” 

Barbieri, Marie E., Romantic Disillusionment 
in “Clarin’s Su tuinico hijo” and Flaubert’s 
“L’Education sentimentale.”’ 

Barbosa, Maria José Somerlate, “A Hora da 
estrela’’: A Reinforced Affirmative Reply. 


XXVI 


XXVIII 


XXVI 


XXVI 


XXVIII 


XXVI 


XXVI 


XXVIII 


XXIX 


XXVII 


XXVI 


XXVII 


XXIX 


XXIX 





254 ROMANCE NOTES 


Barnett, Richard L., La Poétique de la désinté- 
gration zolienne. 

Bellei, Sérgio Luiz Prado, A leitura “‘Avalova- 
ra’: Texto e tentagdo logocéntrica. 

Birkett, Mary Ellen, Gardening and Poetry: 
The Languages of Love in “La Nouvelle 
Héloise,” IV, 11. 

Bruflat, Alan, Claudio Rodriguez’s “‘Brujas a 
mediodia’’: Meaning and Intelligibility. 
Burt, John R., A Note on the Honor Theme in 

the “Cantar de Roncesvalles.”” 
, Why Did the Cid Bite the Grass at 
Alfonso’s Feet (line 2022)? 

Burton, David G., The Question of ‘Disparity 
of Cult” in “La gran sultana.” 

Capuano, Thomas M., “Era” in Berceo’s “Vida 
de Santo Domingo de Silos,” 467d. 

——., “Tiesto” ‘earthernware pot’ in Berceo’s 
“Duelo” 198b. 

Carpenter, Scott, Metaphor and Madness in 
Mérimée’s “‘La Vénus d'Ille.” 

Case, Thomas E., Contextual Disclosure in 
“<De cuando acd nos vino?” 

Cate-Arries, Francie, ““Cémo se hace una nove- 
la”: Reading, Writing and Being (Fed) by 
Miguel de Unamuno. 

Champion, James J., Nahuatl Borrowings and 
Spanish Phonology: Vowels. 

Charitos, Stéphane A., Un Monstre du rire et 
un rire monstrueux: Directions pour une 
étude sur Francois Rabelais et Georges Ba- 
taille. 

Chavdariar, Seda A., “L’Emploi du Temps”: 
A Distorted Shadow. 

Cholakian, Patricia Francis, The “Mémoires” 
of “La Grande Mademoiselle”: A Re-ex- 
amination of the Manuscript Versions. 


XXVIII 


XXVI 


XXVI 


XXIX 


XXIX 


XXVIII 


XXVIII 


XXVII 


XXIX 


XXVII 


XXVIII 


XXVII 


XXVI 


XXVIII 


XXVII 


XXVII 





AUTHOR INDEX, VOLS. XXVI-XXIX 


Christensen, Peter G., Three Concealments: 
Jean Cocteau’s Adaptation of “The Picture 
of Dorian Gray.” 

Cooper, Barbara T., “Commentary”: Staging 
Hugo in 1985. 

Cruz, Anne J., Gdngora’s Ironic Laudatory 
Stance in his Sonnet “‘A don Cristébal de 
Mora.” 

, Masked Rhetoric: Contextuality in 
Fernando Pessoa’s Poems. 

Daniel, Mary L., But Why “Santa Ménica?” 

, Redemptive Analogy in the Fiction of 
Joao Guimardes Rosa. 

Davenport, Clydia A., Zola, Ibsen, and the 
Modern Drama. 

Davis, Jennifer A., With Délie by the Golden 
Sun and Silvery Moon: Alchemical Imagery 
in Maurice Scéve’s “‘Délie.” 

Dendle, Brian John, The “Estreno”’ of Galdés’ 
“Zaragoza” Its Political Ramifications. 
Dens, Jean-Pierre, Desmarets de Saint-Sorlin 

et la querelle du merveilleux. 

Deveny, Thomas, Note on Early Usage of 
“Epitalamio.” 

di Maria, Salvatore, Giovan Maria Cecchi: 
Another of Moliére’s Sources. 

Dixon, Paul B., “Intimate Immensity” in a 
Sonnet by Gregorio de Matos. 

Doss-Quinby, Eglal, “Chix refrains fu bien 
respondus ’’: les refrains dans la “Suite ano- 
nyme de la ‘Court d’Amours’”’ de Mahieu 
de Poirier. 

Duncan, Phillip, A., The Eyes of Julien Sorel 
and Stendhal’s Title ‘‘Le Rouge et le noir.” 

Diaz-Navarro, Epicteto, Estrategias narrativas 
en “Grafitti” de Julio Cortdzar. 

Eesley, Anne, Jmplications of Celestina’s “‘‘la’ 
Claudina.”” 


XXVII 


XXVI 


XXVI 


XXIX 
XXVIII 


XXVII 


XXIX 


XXVIII 


XXVII 


XXVI 


XXVI 


XXVII 


XXVIII 


XXVIII 


XXIX 


XXIX 


XXVIII 





256 ROMANCE NOTES 


Fallows, Noel, A Note on the Treatment of 
Some Popular Maxims in the “Buscén.” 
Feeny, Thomas, Pérez de Ayala’s View of In- 
tellectual Man as Seen in ‘‘Prometeo.”’ 

Finco, Aldo, Buzzati fumettista et pittore. 

Flatow, Bernard, The Flatow Collection of 
“Cronistas.” 

Ford, Robert M., Colloquy, Folklore, ‘“‘Cancio- 
nero” Tradition, and the Picaresque in 
Géngora’s “romance” “Murmuraban los 
rocines.”” 

Foster, David William, Manuel T. Podesta’s 
“Irresponsable”’: Naturalism Ideologically 
Revised. 

Galanes, Adriana Lewis, Las estrofas 15/24 a 
19/28, y su descodificacién autorial, en 
“Canciones entre el Alma y el Esposo”’ de 
San Juan de la Cruz. 

Gallagher, Edward J., Sexual Ambiguity in 
Mauriac’s Therése Desqueyroux. 

Gallucci, John A., A New Source for One of 
Pascal’s Pensées. 

Gariglio, Maria Cristina de Aquino, An Epiph- 
any Inside an Epiphany? Clarice Lispec- 
tor’s ‘‘A Procura de uma Dignidade.”’ 

Ghassemi, Ruth Lubenow, Borges y la meta- 
historia. 

Gornall, John, The White Paternoster and a 
Spanish Lyric. 

Greenfeld, Anne, Camus’ Caligula, Ubu and 
the Surrealisi Rebel. 

, Jarry, Ubu and “Humour Noir.” 

Grigsby, John L., “Le Voyage de Charle- 
magne”: A(n Unjlikely Source for “Joufroi 
de Poitiers.” 

Grimes, Margaret W., The Sunlit Hill of “In- 
ferno”’ I. 


XXVII 


XXVI 


XXVIII 


XXVIII 


XXIX 


XXVIII 


XXVI 


XXVIII 


XXVII 


XXVIII 





AUTHOR INDEX, VOLS. XXVI-XXIX 


Grisé, Catherine, A Source of the Nightingale 
Symbol in Maupassant’s “Une Partie de 
campagne.” 

Gurule, Jerry, see Rodriguez, Alfred, Havard, 
Robert G., The Hidden Parts of Bernarda 
Alba. 

Heimonet, Jean-Michel, Brecht et Artaud: 
Thédtre et catharsis-Partie I, Psychologie- 
langage. 

Holzapfel, Tamara, y Alfred Rodriguez, Dofia 
Marina, <El destino de un nombre? 

Ifri, Pascal A., L’Ombre des “Jeunes Filles en 
Fleurs” dans ““L’Assommoir.” 

Jamieson, Martin, “Autor” en Garcia Marquez 

, El “Viaje a Selenopolis”. utopia fran- 
cesa, no espafola. 
, La /s/ en el espaiiol contempordneo. 

Johnson, Jerry, El antagonista romdntico, una 
reconsideracion. 

Kelley, Mary Jane, Simultaneity in the “Libro 
de Alixandre”’’s Battle Scenes. 

Kem, Judy, Allegorical Images of the Cardinal 
Virtue Prudence in the Works of the Rhéto- 
riqueurs. 

Klingebiel, Kathryn, Fr. “gorfoler, gourfouler” 
‘to press, hit, bruise.’ 

Koch, Philip, Love, War, and “Orgues de 
Barbarie,” or An Evening at the Ancien 
Thédtre-Italien. 

Lane, Nancy, The View from Saint-Hilaire. 

Laude, Patrick, Rodenbach et Mallarmé: Le 
miroir, la profondeur et le sens. 

Leach, Laurie F., Lorenzo and the Nobles Ro- 
man: The Noble Assassins of ‘‘Lorenzac- 
cio” and “Julius Caesar.” 

Levy, Karen D., “Le Grand Meaulness” and 
“Le Roi des aulnes”: Counterpointed 
Echoes from a Distant Past. 


XXIX 


XXVI 


XXIX 
XXVII 


XXVII 
XXIX 


XXVII 


XXVI 


XXVIII 


XXVII 


XXVI 


XXVII 


XXVII 


XXVIII 


XXIX 





258 ROMANCE NOTES 


Listerman, Randall W., “Las Aceitunas” of 

Lope de Rueda: The Role of Mencigiiela. 
Lyday, Leon F., Inversion in the Absurdist 

Plays of Jorge Diaz. 
Madrigal, José A., Una revalorizacién del ca- 

ballero salvaje en “La tragicomedia de don 

Duardos”’ (Gil Vicente). 
Magill, Michéle M., Les grands absents d’“‘A 

la recherche du temps perdu.” 
Maier, Linda S., Jorge Luis Borges and Ger- 

man Expressionism. 
Malkiel, Yakov, From Latin “Mellitus” to Old 

Spanish “V-, B-ellido” (With Attention 

Newly Drawn to the Role Played by “bar- 

va, -ba”’). XXVIII 

, The Etymology of Portuguese “‘Ofe- 

gar.” XXVI 
Margenot, John B., III, The House as Temple 

of War in Juan Benet’s “Saul ante Sa- 

muel.”” XXIX 
Marino, Nancy F., The “Vaquera de la Finojo- 

sa”: Was She a Vision? XXVI 
Maura, Juan, see Rodriguez, Alfred, Miller, 

Elinor S., Butor’s Beautiful Decay. XXIX 
Montbertrand, Gérard, L’Homme rapaillé de 

Gaston Miron: réduction et expansion. XXVI 
Moriarty, Michael E., Conflicting Themes in 

Espronceda’s “El sol.” XXIX 
Morot-Sir, Edouard, La Voix de l’Espagne 

dans “‘L’Espoir” d’André Malraux. XXIX 
Motte, Warren F., Jr., Eradications. XXIX 
Mouat, Ricardo Gutiérrez, “De te fabula na- 

rratur”’: “El hombre en el umbral” de Bor- 

ges. XXVI 
Nablow, Ralph A., Probable Sources of Two of 

Voltaire’s Occasional Poems. XXVI 

, Beaumarchais, Figaro’s Monologue, 
and Voltaire’s “‘Pauvre Diable.”’ XXVIII 





AUTHOR INDEX, VOLS. XXVI-XXIX 


Nelson, R. J., Evidence for the Origin of Sp. 
“holgazan”’ in Proto-Hispano-Romance. 
Norden, Janet B., “La Gatomaquia”: The 

Laying to Rest of Polifemo. 

O’Neil, Mary Anne, “Phédre”’: Model for Cha- 
teaubriand’s Atala. 

Oliver, Walter, A Privileged View of Pardo 
Bazdn’s Feminist Ethos. 

, Clarin’s “iAdiés, Cordera!”’ as a Crit- 
ical Assessment of Provincial Life and Pol- 
itics. 

Patty, James S., Hugo’s Miniature Pyramid 
(“Lettre,’’ ‘Les Contemplations,”’ I, vi). 
Pennington, Eric, The Role of Music in “El 

concierto de San Ovidio.” 

Pérez, Genaro J., Algunos motivos temdticos 
en la literatura oral infantil chicana. 

Perry, T. A., Juan Manuel’s “ystoria deste 
exienplo.”” 

Persels, Jeffery, C., Charting Poetic Identity in 
Exile: Entering Du Bellay’s “Regrets.” 
Petrovska, Marija, Otakar Theer, Baudelaire’s 

Disciple. 

Pinto, Julio, Peircean Semiotic and Narrative 
Time: Lédo Ivo’s ‘‘Ninho de Cobras.” 

Pitts, Brent A., Feast and Famine in the 
“Quinze Joyes de mariage.” 

Poe, Elizabeth Wilson, A Note on Birdsong in 
the Old Provencal “Alba.” 

Quintero, Maria Cristina, Demystifying Con- 
vention in Calderén’s “‘No hay burlas con el 
amor.” 

Randolph, Julian F., Lope de Vega y el Duque 
de Alba en Novés. 

Rava, Susan, Naming the Narrator. 

Rea, Joanne E., Tramways and Death: Joycean 
Echoes in Camus’ “Entre oui et non.” 


XXVIII 


XXVI 


XXVIII 


XXVIII 


XXVIII 


XXVI 


XXVI 


XXVII 


XXVII 


XXVIII 


XXIX 


XXVII 


XXVI 


XXVI 


XXVII 


XXVI 
XXVIII 


XXIX 





260 ROMANCE NOTES 


Rehder, Ernest, Ecos de Nietzsche en la novela 
espafiola de posguerra: “La colmena,” 
“Fiesta al noroeste” y “Tiempo de silen- 
cio.” ; 

Retford, Lynne, Acceptance and Transgres- 
sion: “Au Chateau d’Argol’s prise de con- 
tact” with Western Tradition. 

Richardson Viti, Elizabeth, Proust et le roma- 
nesque de la transformation: l’exemple fe- 
minin. 

Rodriguez, Alfred, y Saul Roll, Acerca de una 
imagen de Bécquer: “...tengo la ropa en la 
playa tendida a secar.”” 

Rodriguez, Alfred, y Socorro Velazquez, Géne- 
sis y funcién de un mentiroso de Galdés. 
Rodriguez, Alfred, & Jerry Gurule, The Birth 

of Fortunata’s Child: Galdosian Optimism? 

Rodriguez, Alfred, y Juan Maura, Suefio y 
vida: la aventura de los cueros de vino. 

Rodriguez, Alfred, see Holzapfel, Tamara, Ro- 
ger, Isabel M., Recreacién critica de la 
novela rosa en “El cuarto de at,4s.”” 

Roll, Saul, see Rodriguez, Alfred, kosienski- 
Pellerin, Sylvie, “Intervalle” ludique. 

Rowland, Herbert, Matthias Claudius’s “‘Crit- 
ical Don Quixote”: A Footnote on Cervantes 
in Eighteenth-Century Germany. 

Schapira, Charlotte, L’Emploi de “or” dans les 
contes de Maupassant. 

, La Relative introduite par “et” dans les 
“Trois Contes” de Flaubert. 

Schurlknight, Donald E., Another Document in 
Support of Cadalso’s Romanticism. 

, Some Forgotten Poetry by Larra. 

Seybolt, Richard A., The Function of Moisture 
in “La Regenta.” 

Shillony, Helena, Edmond Jabés: Une Rhétori- 
que de la subversion et de l’harmonie. 


XXVIII 


XXVII 


XXIX 


XXVIII 


XXVIII 


XXVI 


XXVII 


XXIX 


XXIX 


XXVII 


XXVI 


XXVII 
XXIX 


XXVII 


XXVI 





AUTHOR INDEX, VOLS. XXVI-XXIX 


Shyldkrot, Hava Bat-Zeev, “Quand, alors que”’ 
et “tandis que”: un cas classique d’évolu- 
tion semantique. 

Silverman, Malcolm, “]5 Contos”: Some Re- 
vealing Narratives of Janio Quadros. 

Soufas, C. Christopher Jr., Guillén’s Early Po- 
etry and the Imagist Critique of Traditional 
Modes of Picturing. 

Spence, Sarah, Changing Life Styles: The “‘Vi- 
das”’ of Marcabru. 

Spencer, Janie, An American Co-ed Seen 
Through Spanish Eyes: Ramon Sender's 
Nancy. 

Steele, Meili, The Dangers of Structuralist 
Narratology: Genette’s Misinterpretation of 
Proust. 

Steiniche, David, Artful Politics in Montaigne’s 
“De l’amitié.”” 

Stewart, Harry E., Jean Genet’s Childhood in 
Alligny-en- Morvan. 

, Louis Ménesclou, Assassin and Source 
of the “Lilac Murder” in Genet’s “Haute 
Surveillance.” 

Suarez, José I., The Vicentine Oxymoron wit- 
hin the Serio-Comic Mode. 

Triwedi, Mitchell T., In Search of Fame: A 
Reading of Cetina’s Sonnet “En un olmo 
Vandalio escribié un dia.” 

Unwin, T. A., Barbey d’Aurevilly and Balzac: 
A Possible Source of A un Diner d’Athées. 

Vander Wolk, William C., Restructuring Ex- 
perience: Flaubert’s “Mémoires d’un fou.” 

Velazquez, Socorro, see Rodriguez, Alfred, 
Viegnes, Michel J., De Monelle aux épou- 
ses masquées: le théme féminin dans l’eu- 
vre de Marcel Schwob. 

Vifiuela, Miguel, Sentido y estructura de “‘E' 
Ombligo del mundo” de Pérez de Ayala. 


XXVIII 


XXVIII 


XXIX 


XXVI 


XXVI 


XXVI 


XXIX 


XXVII 


XXVI 


XXVIII 


XXVI 


XXVI 


XXVIII 


XXVII 


XXIX 





262 ROMANCE NOTES 


Viti, Elizabeth Richardson, see Richardson 
Viti, Elizabeth, Wells, Byron R., Objet/ 
Volupté: Vivant Denon’s ‘Point de lende- 
main.” 

Willem, Linda M., The Narrative Premise of 
the Dual Ending to Galdés’s “‘La Fontana 
de Oro.” 

Williams, John R., Color Imagery in Gide’s 
“La Symphonie pastorale.”’ 

Winn, Colette H., Le Clin d’Oeil de L’Onoma- 
turge: Les Nouvelles VIII, XI et XXXVII de 
“L’Heptaméron.” 

Yandell, Cathy, “A la recherche du corps per- 
du”: A Capstone of the Renaissance “bla- 
sons anatomiques.” 

Ziegler, Robert, The Hands of Joseph Day. 

Zupanchich, Maria Jean, Augusto Mario Del- 
fino’s “El teléfono”’: Content In Harmony 
with Stylistic Technique. 


XXIX 


XXVIII 


XXVII 


XXVI 


XXVI 
XXVII 


XXVI 





SUBJECT INDEX 


BRAZILIAN/PORTUGUESE 


Camées, Os Lusiadas: Pessoa’s Mensagem, 
Ep:c and Intertext. 

Guimaraes Rosa: Redemptive Analogy. 

Ivo’s Ninho de Cobras: Peircean Semiotic and 
Narrative Time. 

Lins: Avalovara. 

Lispector: A Hora da estrela and repetition. 

Lispector: A Procura de uma Dignidade. 

Machado de Assis: Dom Casmurro and Santa 
Monica. 

Matos: “Ves esse sol...” and “intimate immen- 
sity.” 

Pessoa: Masked rhetoric and poetics. 

Quadros: 15 Contos. 

Vianna Filho: Political Theater. 


CATALAN/PROVENC 4L 


Alba (Old Provengal): Birdsong. 

Catalan Adjective: Revisionist Morphology. 
Marcabru: Vidas. 

Old Provencal Alba: Birdsong. 

“White” Paternoster: “Aunque me vedes.” 


COMPARATIVE LITERATURE 


Artaud: Brecht, and Théatre et Catharsis. 
Baudelaire: Theer. 


XXVIII 
XXVII 


XXVIII 
XXVI 
XXIX 

XXVIII 


XXVIII 


XXVIII 

XXIX 
XXVIII 
XXVIII 


XXVI 
XXIX 
XXVI 
XXVI 
XXVIII 





264 ROMANCE NOTES 


Borges: German Expressionism. 

Brecht: Artaud, and Théatre et Catharsis. 

Camus, “Entre oui et non”: Joyce, Ulysses. 

Cantar de Mio Cid: Ennius, present tense. 

Cervantes, Don Quixote: Claudius, Critical 
Don Quixote. 

Cetina: “En un olmo Vandalio escribid un 
dia,” Latin Sources. 

Clarin, Su unico hijo: Flaubert, L’Education 
sentimentale. 

Cocteau: The Picture of Dorian Gray. 

Espronceda: “El Sol” and Ossian. 

Ibsen: Zola, and the Modern Drama. 

Joyce, Ulysses: Camus, “Entre oui et non.” 

Moliére, L’Avare: Giovan Maria Cecchi, source. 

Musset, Lorenzaccio: Shakespeare, Julius Cae- 
Sar. 

Theer, Otakar: Baudelaire. 

Zola: Ibsen, and the Modern Drama. 


FRENCH 


Alain-Fournier, Meaulnes: Tournier, Aulnes. 

Balzac, La Messe de l’athée: Barbey d’Aure- 
villy. 

Barbey d’Aurevilly: Balzac, La Messe de I'at- 
hée. 

Bataille: Rabelais. 

Beaumarchais, Figaro: Voltaire, Pauvre Dia- 
ble. 

Blasons anatomiques du corps fémenin. 

Butor: Intervalle ludique. 

Butor: L’Emploi du Temps. 

Butor: Death, “Beautiful Decay.” 

Camus: Caligula, Jarry and Surrealism. 

Cent Nouvelles nouvelles: Authorial bias in 19. 

Chateaubriand, Atala: Racine, Phédre. 


XXVII 
XXIX 
XXIX 
XXVI 


XXIX 


XXVI 


XXIX 
XXVII 
XXIX 
XXIX 
XXIX 
XXVII 


XXVIII 
XXIX 
XXIX 


XXIX 


XXVI 


XXVI 
XXVIII 


XXVIII 
XXVI 
XXIX 

XXVII 
XXIX 
XXVI 

XXVII 

XXVIII 


N WN eRe WNN NY 





SUBJECT INDEX, VOLS. XXVI-XXIX 


Chrétien de Troyes: Yvain and the Judicium 
Dei. 

Cocteau: The Picture of Dorian Gray. 

Denon: Point de lendemain, objet/volupté. 

Desmarets de Saint-Sorlin: Querelle du Mer- 
veilleux. 

Du Bellay: Regrets and exile. 

La femme: Schwob. 

Flaubert: Mémoires d’un fou. 

Flaubert: Trois contes, Syntax. 

Genet’s Haute Surveillance: Louis Ménesclou, 
Murderer. 

Genet: Childhood in Alligny-en-Morvan. 

Genette: Misinterpretation of Proust. 

Gide: La Symphonie pastorale, color imagery. 

Gracq: Au Chateau d’Argol, Acceptance and 
Trangression. 

Green: Moira, the Hands of Joseph Day. 

Hugo: 1985 staging. 

Hugo: Coremplations, Pyramid construction. 

Hugo: Juliette Adam. 

Hugo: Rimbaud’s “Chanson de la plus haute 
tour.” 

Jabés: Petit livre de la subversion hors de soup- 
con. 

Jarry: Ubu and humour noir. 

Jarry: Ubu roi, Camus and Surrealism. 

Joufroi de Poitiers: Voyage de Charlemagne. 

Mahieu de Poirier: Suite anonyme de la 
“Court d’Amours.”’ 

Mallarmé: “ptyx.” 

Mallarmé: Rodenbach, miroir. 

Malraux, L’Espoir: La voix de l’Espagne. 

Marguerite de Navarre: Heptaméron 8, 11, 37. 

Maupassant: “Une Partie de campagne,” Nigh- 
tingale. 

Maupassant: les contes and “or.” 


XXVIII 
XXVII 
XXIX 


XXVI 
XXVIII 
XXVII 
XXVIII 
XXVI 


XXVI 
XXVII 
XXVI 
XXVII 


XXVIII 
XXVII 
XXVI 
XXVI 
XXVI 


XXVI 


XXVI 
XXVIII 
XXVI 
XXVII 


XXVIII 
XXVII 
XXVII 

XXIX 
XXVI 


XXIX 
XXVII 





266 ROMANCE NOTES 


Mauriac’s Thérése Desqueyroux: Sexual Ambi- 
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Moliére, L’Avare: Giovan Maria Cecchi, source. 
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tion. XXVIII 


ITALIAN 


Buzzati: Poema a fumetti. XXIX 
Dante: Inferno 1, the Sunlit Hill. XXVIII 


LINGUISTICS AND PHILOLOGY 


/s/ in contemporary Spanish. XXIX 
Fr. gorfoler, gourfouler. XXVII 
Latin Mellitus: Old Spanish V-, B-ellido. XXVIII 
Nahuatl Borrowings and Spanish Phonology: 

Vowels. XXVI 
Portuguese ofegar: Etymology. XXVI 
Quand, alors que et tandis que. XXVIII 


Sp. Holgazan in Proto-Hispano-Romance. XXVIII 


SPANISH-AMERICAN 


Borges: “El hombre en el umbral.” 

Borges: German Expressionism. 

Borges: Metahistoria. 

Cronistas: The UNC Libraries, Flatow Collec- 
tions. 

Delfino: “El teléfono.” 

Garcia Marquez: the word autor. 

Jorge Diaz: Absurdist Plays. 

Literatura chicana: oral, infantile literature. 

Marina (Dofia Marina): literature of conquest. 

Neruda: Odes elementales. 

Podesta: Irresponsabie, naturalism. 

The UNC-CH Librar’es: The Flatow Collec- 
tions of Cronistas. 
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268 ROMANCE NOTES 


SPANISH 


Alas: La Regerta and Moisture. 

Antagonista romantico. 

Bécquer: “tengo la ropa en la playa tendida a 
secar.” 

Benet: Saul ante Sammuel and the House as-~ 
Temple of War. 

Berceo, Vida de Santo Domingo de Silos: era. 

Berceo: Duelo (1985) and Tiesto. 

Buero Vallejo: El concierto de San Ovidio. 

Cadalso: His Romanticism. 

Calderén: No hay burlas con el amor, demysti- 
fication. 

Cantar de Roncesvalles: Honor Theme. 

Cervantes’ Quijote: los cueros de vino. 

Cervantes: Juez de los divorcios. 

Cervantes: La gran sultana, “Disparity of 
Cult.” 

Clarin, “iAdiés, Cordera!”: Provincial Life and 
Politics. 

Clarin, Su unico hijo: Flaubert, L’Education 
sentimentale. 

Cortazar: “Grafitti.” 

Espronceda: “El Sol” and Ossian. 

Galdés: Estreno and Political Ramifications. 

Galdés: Fortunata y Jacinta, birth and opti- 
mism. 

Galdés: La Fontana de Oro, Dual Ending. 

Galdés: Pardo Bazan and the Feminist Ethos. 

Galdés: Trafalgar, un mentiroso. 

Garcia Lorca: La casa de Bernarda Alba. 

Gil Vicente: La tragicomedia de don Duardos. 

Géngora: “A don Cristébal de Mora.” 

Géngora: “Murmuraban los rocines.” 

Guillén: Early Poetry and the Imagist Critique. 

Juan Manuel: E* Conde Lucanor. 
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SUBJECT INDEX, VOLS. XXVI-XXIX 


Juan Ruiz, Libro de buen amor: Judaism. XXVI 
Larra: Some forgotten poetry. XXIX 
Libro de Alixandre: battle scenes. XXVI 
Lope de Vega: <De cudndo acd nos vino? XXVIII 
Lope de Vega: Duque de Alba. XXVI 
Lope de Vega: Gatomaquia. XXVI 
Martin Gaite: E/ cuarto de atrds. XXVII 
La novela posguerra: Nietzsche. XXVII 
Pardo Bazan: Feminist Ethos and Galdés. XXVIII 
Pérez de Ayala: El Ombligo del Mundo. XXIX 
Pérez de Ayala: Prometeo. XXVI 
Poema de Mio Cid: Biting the Grass (V. 2022). XXVIII 
Quevedo: Buscén, Popular maxims. XXIX 
Renaissance Epithalamium. XXVI 
Rodriguez, Claudio: “Brujas a mediodia.” XXIX 
Rojas: Celestina, “*La’ Claudina.” XXVIII 
Romanticism: antagonist. XXVII 
Rueda: Las Aceitunas, the role of Menciguela. XXIX 
San Juan de la Cruz: Canciones entre el Alma 

y el Esposo. XXVII 
Santillana’s serranillas: Vaguera de la Fino- 

josa. XXVI 
Sender: Nancy. XXVI 
Unamuno: Cémo se hace una novela. XXVIII 
El Viaje a Selenopolis: translation from 

French. XXVII 
Vicente, Gil: Serio-Comic Mode, Menippean 

satire. XXVIII 
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